Wb 3 


ROMAN CATHOLIc - PROTESTANT COLLOQUIUM 


Sponsored by 
HARVARD DIVINITY SCHOOL 


The Welcoming Convocation 


Wednesday, March 27th, 8:00 P.M. — Sanders Theatre 
Presiding — PrestpENt NatHan M. Pusey 


The First Charles Chauncey Stillman Lecture: 
The Academic Pursuits and Christian U nity 


His Eminence, Augustin Cardinal Bea 
President, Secretariat for Promoting 
Christian Unity, The Vatican 


Intermission 


We EUTSCHES TREQUTCHIN i... choses clpucate parent sas Johannes Brahms 


Handel and Haydn Society 
Edward Gilday, Conductor 


Soloists: 
Barbara Hardy, Soprano 
George Geyer, Baritone 


The Handel and Haydn Society is the oldest choral society in the 
United States. Its presentation this evening will be the nine hun- 
dred fifty-fifth concert in the one hundred forty-eight years of 
the organization’s existence. The orchestra for this performance 
has been made possible by a grant from the Music Performance 
Trust Funds of the Recording Industries, through the gracious 
cooperation of the Boston Musicians Association, Local Number 9, 
American Federation of Musicians, Mr. George Harris, President; 
and by the generosity of the following sponsors: 


The Most Reverend J. F. Minihan, Auxiliary Bishop of Boston; 
The Lutheran Church in America, New England Synod; 
The Cathedral Church of Saint Paul; 
Mrs. William F. Burdett; and 
Members of the Board of Government of the 
Handel and Hadyn Society. 


Brahms’ Fin Deutsches Requiem was first sung by the Handel and 
Haydn Society on April 29, 1945, when its performance was dedi- 
cated to the memory of Franklin Delano Roosevelt. Though 
Brahms planned the composition as early as 1856, the complete 
work with the addition of Part 5 in honor of the composer’s mother 
was not publicly presented in Germany until February 18, 1869. 
It was the first large composition by Brahms to achieve world- 
wide fame. It is not a Requiem in the usual sense, for it does not 
follow the text of the Roman Catholic Requiem Mass. It is instead 
a Protestant work which employs exclusively Biblical verses spe- 
cially chosen by a composer who had an intimate knowledge of 
the Bible. The special suitability of the work for this occasion les 
not in the fact that it was meant to be a requiem, but instead in 
the fact that it is an especially vibrant, strong, and objective 
musical statement of the Christian faith. The text will be sung in 
an English translation to be found on the opposite page. 


Luca Cambiaso 
Mary's Lamentation 
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1. Andover-Harvard Theological Library 


"Melanchthon and Christian Unity" 


A review of Melanchthon's struggle and 
failure to regain unity in the 16th 
century. (Main floor) 


ROhrasce Si pass ton. 


Interpretations expressed in the 
drawings of 16th and 17th century 
artists. (Gallery, Floor 2a) 


2. Busch-Reisinger Museum 


"The Intimate World of Lyonel Feininger" 


Also permanent exhibitions of Germanic art 
including a vivid portrait of Luther by 
Lucas Cranach the younger, a finely carved 
Madonna and Child by Tilman Riemenschneider 
and numerous other examples of religious 
art from the Middle Ages to the present. 


3. Fogg Art Museum 


"14th and 15th Century Italian Panel Paintings, 
Romanesque and Gothic Sculpture" 
including among many important works 
a superb little Crucifixion by Simoni 
Martini. (Warburg Hall) 


"Late 19th and Early 20th Century Paintings 
and Sculpture" (Galleries II and IIT) 


"Oriental Art" (Galleries IV - VIIT) 
"Chinese Calligraphy and Painting" in the 


collection of John M. Crawford; dr. 
(Galleries X - XIV) 


"17th and 18th Century Paintings" 
(Gallery XVIT) 


"Classical Art" (Gallery XVIII) 


Also special exhibits of prints and drawings. 


4. Houghton Library 


"Early Manuscripts added to the Harvard 
Collections in the last 25 years" 
Ranging from the 9th through the 16th 
centuries, the exhibit includes superb 
illuminated manuscripts, liturgical 
books, and letters by Melanchthon, 
Erasmus, Calvin, and Luther. 

(Exhibition Room, Main Floor) 


5. Widener Memorial Library 


"Popular Literature of the Civil War Decade" 
including much religious literature. 
(Main Entrance Hall and Landing) 


"The Development of Pragmatism at Harvard" 
Manuscripts, letters, and photographs of 
William James and Charles Sanders Peirce. 

(Reading Room Hall) 


"Book Collector's Vocabulary" 
How to read a bookseller's catalog, 
illustrated by examples from the Harry 
Elkins Widener Collection. 
(Widener Memorial Room) 


6. University Information Center 


"Glimpses of the History of the Divinity School" 


"A Small Selection of Fine Jades" 
From the University's collection. 
(Lobby, 20-22 Dunster Street) 
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Brahms’ Requiem — English Text 


1. Chorus 
Blessed are they that mourn, for they shall have 
comfort. 


They that sow in tears shall reap in joy. 

Who goeth forth and weepeth and beareth precious 
seed, shall doubtless return with rejoicing, and 
bring his sheaves with him. 


2. Chorus 


Behold, all flesh is as the grass, and all the good- 
liness of man is as the flower of grass; 

For lo, the grass with’reth, and the flower thereof 
decayeth. 

Now therefore, be patient. O my brethren, unto the 
coming of Christ, 

See how the husbandman waiteth for the precious 
fruit of the earth, and hath long patience for 
it, until he receive the early rain and the 
latter rain. 

So be ye patient. 

But the Lord’s word endureth forevermore. 

The redeemed of the Lord shall return again, and 
come rejoicing, unto Zion; gladness, joy ever- 
lasting, joy upon their heads shall be; joy and 
gladness — these shall be their portion, and 
tears and sighing shall fly from them. 


3. Baritone and Chorus 


Lord, make me to know the measure of my days 
on earth, to consider my frailty that | must 
perish. 

Surely, all my days here are as an handbreath to 
Thee, and my lifetime is as naught to Thee. 
Verily, mankind walketh in a vain show, and their 

best state is vanity. 

Man passeth away like a shadow, he is disquieted 
in vain, he heapeth up riches, and cannot tell 
who shall gather them. 

Now, Lord, 0 what do | wait for? 

My hope is in Thee. 

But the righteous souls are in the hand of God, 
nor pain nor grief shall nigh them come. 


4. Chorus 


How lovely is Thy dwelling place, O Lord of Hosts! 

For my soul, it longeth, yea, fainteth for the courts 
of the Lord; my soul and body crieth out, yea 
for the living God. 

Blest are they that dwell within Thy house; they 
praise Thy name evermore. 


5. Soprano and Chorus 


Ye now are sorrowful, howbeit ye shall again behold 
me, and your heart shall be joyful, and your 
joy no man taketh from you. 

Yea, | will comfort you, as one whom his own mother 
comforteth. 

Look upon me; ye know that for a little time labour 
and sorrow were mine, but at the last | have 
found comfort. 


6. Baritone and Chorus 


Here on earth have we no continuing place, how- 
beit, we seek one to come. 

Lo, | unfold unto you a mystery. 

We shall not all sleep when He cometh, but shall 
all be changed in a moment, in a brief moment, 
at the sound of the trumpet. 

For the trumpet shall sound, and the dead shall be 
raised incorruptible and all we shall be changed. 

Then, what of old was written, the same shall be 
brought to pass. 

For death shall be swallowed in victory. 

Grave, where is thy triumph? Death, O where is thy 
sting? 

Worthy art Thou to be praised, Lord of honour and 
might, for Thou hast earth and heaven created, 
and for Thy good pleasure all things have their 
being, and were created. 


7. Chorus 


Blessed are the dead which die in the Lord from 
henceforth, 

Saith the spirit, that they rest from their labours, 
and that their works follow after them. 


Roman Catholic-Protestant Colloquium 
at Harvard Divinity School 


Statement of Purpose 


The Colloquium is essentially a conversation between Roman 
Catholic and Protestant scholars. Approximately one hundred fifty 
invited delegates are gathering on Thursday, Friday, and Saturday 
mornings from nine to twelve o’clock in four separate Seminars, 
running concurrently. They will discuss together: 1. “Biblical 
Studies: Record and Interpretation’”’; 2. “Symbol and Sacrament”; 
3. ‘““Reformatio”’; and 4. “Conscience in a Pluralistic Society.” The 
Seminars will be preceded each morning by Masses celebrated in 
St. Paul’s Church, and by a brief service of prayer in Andover 
Chapel conducted by the Rev. R. Jerrold Gibson of Memorial ; 
Church, Harvard University. Inasmuch as the Charles Chauncey 
Stillman Guest Professorship in Roman Catholic Studies at the 
Divinity School is the first such chair to be endowed in a Protes- 
tant theological school in this country, it has seemed particularly 
appropriate for one Protestant response to the Second Vatican 
Council to take the form of this Harvard Colloquium. 


Public Events 


In addition to the lectures given by Cardinal Bea this evening and 
on the evenings of Thursday and Friday, attention is called to 
_ three meetings which are open to the public in Sanders Theatre 
on Thursday, Friday, and Saturday afternoons at 4 P.M. Tickets 
are unnecessary for the lectures when certain topics in the back- 
ground of the morning seminars will be discussed. 


THURSDAY AT 4:00 P.M. 


“Theological Reflections on the Second Vatican Council” by Prof. 
Gregory Baum, O.S.A., St. Michael’s College, Toronto. 


FRIDAY AT 4:00 P.M. 


‘Interpretation of Scripture in Biblical Studies Today” by Prof. 
James M. Robinson, Southern California School of Theology. 


SATURDAY AT 4:00 P.M. 


“Conscience and Introspection”? — a Panel Discussion by Profs. 
Charles E. Curran, St. Bernard’s Seminary; Paul L. Lehmann, 
Union Theological Seminary; David M. Stanley, S.J., State Uni- 
versity of Iowa; and Krister Standahl, Harvard Divinity School. 


Attention is also called to art exhibits in Harvard libraries and 
museums. A folder about them and their relevance to the 
Colloquium is available from an usher. The reason for this empha- 
sis, as also for the music being heard after each of Cardinal Bea’s 
lectures, is to call attention to a rich ecumenicity in religious art 
which is a common heritage shared by Roman Catholics, Protes- 
tants, and all men. 


